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Cyberfeminism is a mutating word with a nebulous history. Its evolution is 
less a single root system with multiple branches than a network of entan­
gled rhizomes, constantly and multidirectionally moving. Virginia Barrett 
of the Australian art collective VNS Matrix has described cyberfeminism 
as "anti-genealogical, anti-authorial, and a hostile mucus, never faithful to 
any origins."® 

Through its history, cyberfeminism has often been defined by what it is 
expressly not. ® Coined in the early 1990s by the British cultural theorist 
Sadie Plant @ and VNS Matrix, the word "cyberfeminism" takes on its 
prefix "cyber"-recast from Cybernetics, a 1948 book by Norbert Wiener, 
and "cyberspace," from William Gibson's 1984 novel Neuromancer--as a 
provocation. The word initially stood for a critique of the sci-fi landscapes 
of the 1980s, stocked with and characterized by cyberbabes and fembots. 
It denoted the ways various women and marginalized communities were 
imagining how a reoriented cyberspace could look. By now, three decades 
after its origination, cyberfeminism has shifted from a loose artistic 
movement exploring the emancipatory potential of cyberspace toward a 
collective drive to provide software, hardware, and wetware education and 
to get marginalized groups online. Today, with questions of technology 
more and more clearly "bound together with questions of ecology and the 
economy," @ the term is self-reflexive: technology is not only the subject 
of cyberfeminism, but its means of transmission. It's all about feedback. 

Rooted as it is by feminism, cyberfeminism is a complicated umbrella 
term. The history of feminism is dominated by Western attitudes, which 
makes it exclusionary. Still, the combination of cyber and feminism allows 
newcomers to quickly connote its meaning while including its relatives 
Cyberfeminism 2.0, @ Black cyberfeminism, @ Arab cyberfeminism, 
@ xenofeminism, CW post-cyber feminism, @ glitch feminism, ® 
Afrofuturism, ® hackfeministas, ®ID transhackfeminism, ® �n�I □ I 
[netfemi], and@ t�X:ZP5 [feminist voices],@ among others. 

Though several directories of cyberfeminism have already been 
published, none have gathered the quantity of work, history, breadth of 
media, or global reach of the index you hold in your hands. While cyber­
feminism will continue to shift and evolve, this index is an asymptotic 
attempt to take stock of how cyberfeminists have continued, over the past 
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three decades, to counter the hegemonic web, and to suggest how they 
might continue to do so. 

When I began building this index, I read seminal techno-critical texts 
to scrape their bibliographies and citations. This branched out to an 
overwhelming degree. Even after I felt confident that I had gathered a 
comprehensive list of theoretical texts, Judy Malloy (ill) recommended 
that I distinguish between YACK and HACK, or, respectively, theory and 
practice. YACK I collected by reading. HACK I collected through conver­
sations with generous people who told me their stories and referred 
me to others. With their invaluable help, I learned of hackerspaces, @ 
digital-rights activist groups,@ DIY (do it yourselD teledildonics manu­
als,@ DIWO (do it with others) organizations,@) bio-hacktivists,@ 
data dominatrixes, @ and open-source estrogen pioneers. @ Eventu­
ally, what first emerged as an open-source, open-access, crowd-sourced 
spreadsheet became an online database: cyberfeminismindex.com. The 
design of the website was guided by two primary questions: How do we 
visualize citations? How do websites age? Anchored by a glowing green 
"submit" button, the index received submissions from hundreds of people 
to whom I am deeply grateful. 

I have long been a gatherer. In Ursula K. Le Guin's Carrier Bag Theory 
of Fiction (1986), Le Guin posits the first technological tool as the basket, 
not the spear, thereby recasting the first protagonist as a gatherer, not 
a hunter. Not only did this address the deeply gendered roles of these 
two parts, it reframed our history of technology and changed the singular 
hero to the plural collective, from he to we. Gathering, for Le Guin, is not 
a masculine, techno-utopian process of disruption or of moving fast and 
breaking things, but the methodical, deep labor that comes from "looking 
around, rather than looking ahead," from gathering rather than hunting. 
When Laura Coombs, the designer of this book, pointed out the byline 
for the book Pleasure Activism (2019), "written and gathered by adrienne 
maree brown," I began to see myself in the term "gatherer" and its use. 
For this reason, the byline of this publication uses "gathered" as well. As 
a container, it is more than just the sum of its parts; the book is the site 
around which its public forms, and a place in which to gather that public. 
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This is not a book about women and technology. Nor was this book 
created for women. The works collected here are valuable and necessary 
additions to technology studies broadly. They cannot and should not be 
siloed into scholarship on gender. This publication is also intended to be 
accessible to a wide range of audiences, from experts to newcomers-to 
all who are curious about the early years of the internet. It aims to broaden 
this readership by organizing, connecting, and citing short excerpts from 
over 700 projects so that any and all interested people may develop their 
own associative links and collections with this toolkit. 

At publication, the Cyberfeminism Index traces three decades of 
global cyberfeminism. But, like cyberfeminism itself-permeable, mal­
leable, and anti-canonical-the index is still in progress. More than a 
historical overview, this publication was initiated by and is being released 
into a specific context, one in which platform oligopolies reign supreme, 
surveillance capitalism commodities us, and techno-dystopia looms. Its 
existence reflects that reality. The book is also imperfect: the version 
printed here is messy, with blindspots and selected truths. Despite my 
collaborators' and my attempted thoroughness in gathering the entries 
herein, many voices are left unaccounted for. 

Still, as ·a compilation of a wide sample of techno-critical works, 
the Cyberfeminism Index might reveal potential for actions we can take 
to reclaim cyberspace not as a utopia, but as a space for skepticism, 
growth, and entanglement. Here, multiple histories diverge, juxtaposing 
and complementing their varying ideologies and motivations, and they will 
continue to beyond these pages. This is not the index of cyberfeminism, 
but a document of-and another moment to-its mutation. 
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